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Culture 

is a basic 

need 
 

The Prince Claus Fund for Culture and Development 

 

The Prince Claus Fund actively seeks international cultural collaborations with partners of excellence 

in spaces of need. The Prince Claus Fund provides immediate cultural rescue as well as support to 

sustainable cultural processes. It takes initiatives to raise awareness on the importance of culture 

in everyday life and for development. The Fund works in the spirit of Prince Claus‟ belief that one 

cannot develop people, but people develop themselves. The Prince Claus Fund was established on 6 

September 1996 on the 70th birthday of HRH Prince Claus of the Netherlands. The Fund was 

created as a tribute to HRH Prince Claus for his contribution to development cooperation 

and for his emphasis on the role of culture in human development. The Prince Claus Fund is a 

platform for intercultural exchange. Working with individuals and organisations primarily 

in Africa, Asia, Latin America and the Caribbean, it realises activities and publications that contribute 

to the positive interaction between culture and development. The Fund stimulates 

and initiates artistic and intellectual excellence in the form of debates, creative processes and artistic 

productions. Since its establishment the Prince Claus Fund has supported over 1500 activities in 

more than 100 countries and granted 150 Prince Claus Awards in 70 countries. The Prince Claus 

Fund is based in Amsterdam and is supported by the Dutch Ministry of Foreign Affairs and the Dutch 

Postcode Lottery. 

 

Prince Claus Awards 

 

The Prince Claus Awards are presented to artists, intellectuals and cultural organisations who have 

made outstanding contributions in the field of culture and development. Quality is 

a sine qua non for a Prince Claus Award. The Principal Prince Claus Award of € 100,000 is presented 

every year in the presence of members of the Royal family and a large audience of international 

guests. Ten Prince Claus Awards of 25.000 are presented to the laureates by the Dutch 

Ambassadors in their respective countries. 

 

Applications 

 

Through its Applications Department the Prince Claus Fund supports, initiates and stimulates 

innovative cultural activities and encourages international cultural exchanges in Africa, 

Asia, Latin America and the Carribean. Support is provided to individuals and organisations in all 

cultural disciplines including theatre, music, dance, architecture, literature, philosophy, 

visual and audio-visual art and design. The department also focuses on the publication of books and 

magazines that aim at sharing cultural information with a wider audience and providing a space for 

expression.  

 

Cultural Emergency Response Programme (CER) 

 

The Cultural Emergency Response (CER) was launched in 2003 in reaction to the looting of the 

National Museum of Iraq, an event that shocked the world. CER provides rapid and effective support 

to cultural heritage that has been either damaged or destroyed by man-made or natural disasters. 

CER provides “first aid” by offering initial financial support in order to stabilise the situation, prevent 

further damage and implement basic repairs. Through prompt action, CER seeks to save world 

treasures for future generations. 
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Network Partnerships 

 

The core of the Fund‟s Network Partnerships Programme is an open, mutually beneficial exchange 

based on respect and trust. Each year the Fund invites two cultural organizations with their own 

established networks in their regions to become Network Partners for a three-year period. The 

partners and the Fund build a strong relationship, sharing the experience of their different networks, 

giving advice, inspiration and support, and working together on innovative cultural activities. 

 

Prince Claus Forum 

 

The Prince Claus Forum creates an open environment for collaboration, exchanges, presentation, 

research, critical inquiry and debates in the field of Culture and Development, where people and 

ideas meet. The Forum is the space where the flow of information resulting from the Fund's activities 

is built and shared among those working in the field and the general public. The Prince Claus Forum 

aims to stimulate horizontal and vertical links and intercultural exchange between people and 

organisations in the field of culture and development 

 

International Art in Amsterdam (part of the Prince Claus Forum) 

 

The Prince Claus Fund and the Amsterdam Fund for the Arts present an international art 

programme in Amsterdam. Interesting individuals from around the world will come to Amsterdam 

and address unexpected current issues through fashion, visual arts, photography, film, music, media 

and dance. 
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Awards Programme  
 

The National Museum of Mali in Bamako (2006) 

 

The National Museum of Mali, Bamako: cultural heritage, Mali. Re-opening in 1981 in a building 

inspired by local Bambara architectural forms, the National Museum of Mali has become a vibrant and 

outstanding institution. It is at the forefront of efforts to prevent the looting and illicit trafficking of 

cultural artefacts both in Mali and in Africa as a whole. Initiated by former president Alpha Oumar 

Konaré, supported by State legislation and actively implemented by museum director Samuel Sidibé, 

the museum is involved in activities to raise awareness and encourage people to protect their 

heritage. As a result of such efforts, the pillage of archaeological sites, manuscripts and ethnographic 

objects has been significantly reduced, and in several instances local communities have established 

their own small museums. 

The National Museum of Mali has a superb collection of over 6,000 objects and plays an important 

role in preserving and interpreting the country‟s aesthetic heritage. Among the museum‟s holdings is 

an extensive musical heritage collection featuring 150 instruments and accessories, 274 audio 

cassettes and 121 hours of video recordings, which are now also accessible through a website. It has 

important collections of ceramics and textiles, and the museum has facilitated the exchange of 

professionals for restoration of ancient textiles and architectural sites. Its exhibition design and 

layout are a pleasure to the eye.  

The museum is also involved in promoting the production of contemporary plastic arts, organising 

periodic exhibits of artists' work from both Mali and abroad, including exhibitions such as „Time and 

Space: Contemporary cultures of West Africa: shifts and continuity‟. To support contemporary 

artistic expression, the museum has instituted the Pan-African visual arts competition with the 

UNESCO Prize for the Promotion of the Arts for outstanding creative work. The museum‟s 

photographic collection has an estimated 40,000 black and white prints and 12,000 slides, and it hosts 

one of Africa‟s major modern art exhibitions, the African Photography Encounters featuring 

contemporary African photographers, colloquia and film showings. 

An active multi-disciplinary programme, including concerts by promising young musicians and avant-

garde dance groups, has been introduced to generate public awareness, build audiences and bring 

people into the museum. Research, education and exchange programmes have been established with 

major international museums to further develop resources in Mali, and the museum is an active 

participant in ICOM and AFRICOM among other international organisations for the promotion of 

culture.This award honours the work of the National Museum of Mali and emphasises the 

importance of preventing cultural looting and trafficking.  
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Aminata Traoré (2004) 

 
Aminata Traoré (b. 1947, Mali) is a socio-cultural activist who emphasises the interrelationship of 

economics, politics and culture. With a doctorate in social psychology and psychopathology, she was 

a founder member of African Women for Research and Development and consultant for many 

development institutions. She established a cultural training centre in Mali, stimulated activities in the 

field of textiles and design, and was Mali‟s Minister of Tourism and Culture. Preferring to work more 

directly in poor urban areas, she emphasises self-sufficiency, use of local skills and materials, and 

mobilises communities to build infrastructure, networks and enterprises.  

Critical of neo-liberal economics, bad governance and donor dependency, Aminata Traoré is the 

founder and co-ordinator of the Forum for Another Mali and is an associate co-ordinator in the 

International Network for Cultural Diversity. She is active in international debates on another 

globalisation based on cultural and political creativity. Having published over 50 articles and books, 

she is remarkable for putting ideas into practice at local and global levels.  

This Prince Claus Award honours Aminata Traoré for her bold and visionary leadership in 
empowering communities to find solutions within themselves and their culture.  

 

 

Cheick Oumar Sissoko (1999) 

 

Cheick Oumar Sissoko (1945, Mali) is a film-maker who places himself at the service of the film 

industry and the cultural climate in his country. The money that he earns from his high-quality films 

he uses for his film library and cultural centre in Bamako. He is working there on an African dubbing 

facility where international films can be dubbed in languages such as Bambara, Wolof and Peul.  

 

 

 

 

 

 

 

 



8 

 

Applications Programme 
 

Concours de Bande Dessinee (2009) 

 

The Centre de la Bande Dessinée is the result of the activities of promotion of comics and drawing 

lessons started in 2002 by the Atelier BDB. The BD Centre in Bamako is a place of work, creation 

and formation for comics drawers who want to develop their career. The main activities of the 

organization are the promotion of comic strips, creation and realisation of educative tools, as well as 

diffusion of the comic drawers works. 

 

This project concerns the 3rd Salon of the Comic in Bamako and the Comic competition for talented 

youth in Mali. The Prince Claus Fund financed the transportation and accommodation costs for 

participating artists from other countries.  

 

Contact person: Seynam Foli Georges  

 

 

 

 

Rencontres de Bamako (2009) 

From November 7 through December 7, 2009 the Bamako Encounters - African Photography 

Biennial brought together some 100 photographers and video artists displaying their works for a 

month in different venues around the Malian capital. This year the Encounters explored the theme of 

Borders, "a concept that is eminently current and paradoxical in a world where, on the one hand, we 

proclaim and practice the disappearance of political and economic borders and, on the other, erect 

walls to protect them."  

This 8th edition was introduced on July 10, 2009, at the Arles Encounters by the new leadership 

team composed of Michket Krifa and Laura Serani, serving as artistic directors, and Samuel Sidibe', 

delegate general for the event.  

Getting the general public more involved in the event is a priority for the new leadership team. In 

addition to the awareness-raising work done in the schools and universities, about ten exhibits will 

be shown in important places and working-class neighbourhoods of Bamako: the National Museum, 
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the Palace of Culture, the District Museum, and the Institut National of Arts Gallery(INA). More 

over, workshops, debates, interactive projects and screenings will provide opportunities for 

exchanges and discovery for artists and professional photography from around the world.  

Panafrican Exhibit, a panorama of contemporary creativity in Africa through 40 photographers from 

20 African countries, along with thirteen video artists who will question their interpretations and 

representations of borders. The Prince Claus Fund covered the transportation costs of the African 

photographers participating in the Bamako Photography meetings.  

 

Contact person: Samuel Sidibe  

 

Malick Sidibe in Foam, Amsterdam (2008) 

 

The Prince Claus Fund in collaboration with Foam presented a unique exhibition of the work by 

Malick Sidibé called Chemises in 2008 . Centrepiece of the show was a series of original chemises, 

coloured sheets of card on which Sidibé pasted small prints of the photos he took at parties and 

events in Bamako, the capital of Mali. Partygoers were able to view and order copies of photos after 

the event. The chemises displayed here date from between 1962 and 1973. They are accompanied by 

numerous portraits taken by Sidibé in the 1970s at his studio in Bagadadji, a working-class area of 

Bamako. Together the displays offer a unique and often heart-warming insight into Malinese society 

in the early years following independence. Malick Sidibé received a Golden Lion for Lifetime 

Achievement for his entire oeuvre at the Venice Biennale of 2007. In 2008 Sidibé was also honoured 

by the International Centre for Photography (ICP) in New York with their 24th Lifetime 

Achievement Award. 

 

 
 

 

Festival Sur le Niger (2008 and 2009) 

 
AHRTS, Association des Hôteliers et Restaurateurs pour le Tourisme à Ségou organises Festival Sur 

le Niger since 2005. Since then the festival has taken place every year. The festival includes every 

year amongst other things, workshops, a forum about themes that are important for Malnese society, 

music and dance performance, puppetry, concerts and art exhibitions. The festival has been very 

successful in bringing to the attention and promoting the city of Segou in Mali. It is a very inclusive 

festival involving the local population, and leaving behind economic benefits and local cultural interest 

and pride. It is a platform of exchange and an opportunity for young artists, scouting and innovation. 

The festival has a high visibility and media coverage and provides an opportunity for budding talent. 
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The Prince Claus Fund supported the participation of young Malinese talents and of Non-Western 

participants in this festival twice: in 2008 and 2009.  

 

Contact person: Mamou Daffé  

 

 
Africa Remix (2004, 2005 and 2006) 

 

The Prince Claus Fund supported the Malinese artist Abdoulaye Konaté and Congolese artist Pume 

to realise new works for the project „Africa Remix‟, an exhibition on temporary African Art held in 

Düsseldorf, Museum Kunst Palast, 24 July to 7 November 2004, in London, Hayward Gallery from 10 

February to 17 April 2005, Paris, Centre Pompidou, from May 20 to August 2005 and Tokyo, Mori 

Art Museum, from June to September 2006.  

 

Caravane d’Artistes (2006) 

 

During the 5th Rencontres de la Photographie Africaine that took place in Bamako in November 

2003  Le Centre Soleil d‟Afrique organised a bogolan-technique workshop for African photographers. 

Bogolan is a traditional Malian fabric dyed with fermented mud, particularly associated with the 

Bambara. The name is a Bambara word meaning „earthcloth‟. The Prince Claus Fund supported this 

workshop.  

 

Contact person: Hama Goro  

 

 

Doka Bamako (2004) 

Together with the Nederlands Fotomuseum the Prince Claus Fund facilitated a dark room in the 

Fondation Seydou Keita in Bamako.  

 
Contact person: Alioune Ba   

 

Catalogue Rencontres de la Photographie Africaine (2000, 2001) 

 

The Prince Claus Fund supported the publication of the catalogue of the third and fourth Rencontres 

de la Photographie Africaine in Bamako in 2000 and 2001. 

 

Sogo Bo - La fête des masques Bamanan (2000) 

 

The Prince Claus Fund supported the publication and video Sogo Bo – La fete des masques Bamanan, 

which shows puppets and masques of the ancient Kingdom Bamanan in Segou. The book has been 

published in two languages: French and Bamanan.    
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PCF Projects 

 
Bintou Were: A Sahel Opera 

 

Bintou Were: A Sahel Opera premiered in Bamako, Mali on February 17, 2007. In 2002, the Prince 

Claus Fund took the initiative to conceptualize and set up the Sahel Opera project, based on the idea 

by Prince Claus to stage an opera composed and performed entirely by people from the Sahel region. 

In 2004 and 2005, composers from the Sahel were selected by a professional jury and opera 

workshops were held. In 2006, castings were held to select singers, dancers and musicians and later 

that year, rehearsals began in Mali. The Prince Claus Fund is the Sahel Opera‟s leading producer. The 

Republic of Mali and Théâtre du Châtelet in Paris are co-producers. 

 

The Sahel Opera was composed by singer and composer Zé Manel from Guinea Bissau. Artistic 

Director Wasis Diop of Senegal co-wrote the libretto with Koulsy Lamko from Chad. Jean-Pierre 

Leurs (Senegal) was responsible for the mise en scène and Massambou Wele Diallo (Mali) for 

additional musical development. The costumes were designed by Oumou Sy (Senegal), while the 

choreography was created by Germaine Acogny (Senegal) and Flora Théfaine (Togo). The leading 

female role, Bintou Were, is sung by Djénéba Koné (Mali) in the Bambara language. Carlo D 

(Senegal)sings the male lead „Diallo‟,in Wolof. The role of Sarzan Ndiaye is played by Kemoko Conde 

(Guinea Conakry), who sings in Malinke. 

 

The story  

A village in the Sahel. Young people are confused and have no hope in the future, trapped as they are 

by natural disaster, war and dictatorship. Weary of life in Africa, they decide to leave and try to 

breach the walls that separate the Sahel from Europe. Bintou-Were, a former child soldier, is 

expecting a "love child". She decides to cross the barricades protecting the borders of Morocco and 

Spain along with several other people she has met in her hectic life. If the perilous attack of the 

barbed wire of Melilla is successful, and the baby waits to be born on the other side, will there be a 

"right of asylum" for all those claiming paternity of Bintou-Were‟s baby?  

All social levels intersect in this modern day odyssey. Those on the road to exile encounter others 

who are returning. They challenge one another in their songs. From the ethnic Fulani shepherd to 

the delinquent apprentice who has been jailed several times, from the woman who is following her 

husband to the enigmatic frontier runner who is the king pin of the puzzle… 

 

The premiere and the second performance took place in Bamako, Mali on 17 and 18 February 2007. 

The European premier was on 7 June 2007 during the Holland Festival at the Muziekgebouw aan „t IJ 

in Amsterdam. Théâtre du Châtelet staged the Sahel Opera, from October 25-27, in Paris. An 

African tour was organized in November 2009.  
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Awards Programme  
 
Ousmane Sow (2008) 

 

Sculptor extraordinaire of the human body, Ousmane Sow (b. 1935, Dakar) infuses his creations with 

potent life force and raw energy. Inspired by Riefenstahl‟s photos of the Nuba, he abandoned his 

career as a physiotherapist, invented new techniques and materials, and created The Nuba, a group of 

muscular, virile, larger-than-life wrestlers (1984-87). Monumental representations of The Masai 

(1989) and The Zulus (1990) followed, and in 1992 his work was selected for Documenta IX. Turning 

to global narrative, he produced a massive tableau of The Battle of Little Big Horn (1998). Audacious in 

size, Sow‟s figures are modelled with proportional volume and anatomical detail, creating energy in 

frozen movement and strong human presence. The powerful physicality of 68 of his figures exhibited 

on the Pont des Arts in Paris (1999), astonished the world and led to commissions from the 

International Olympic Committee and the Medecins du Monde. 

Coming from a vacuum of representation of the African body and raising anxious ghosts of racism, 

Sow‟s sculptures boldly confront stereotypes, representing the body without qualms. They carry a 

message of tolerance and humanity.  

Ousmane Sow is awarded for his powerful sculptures of the human body, for his inspirational 

celebration of the African body, and for challenging the international art world and influencing young 

generations of artists.  
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Youssou N’Dour (2002) 

 

Youssou N‟Dour has globalised „mbalax‟, contemporary Senegalese pop music, which is sung in 

Wolof and is a mixture of local and international styles. He makes available to society his worldwide 

success as a singer, songwriter, band leader and producer. He has remained in Dakar, where he has 

set up music and computer courses, coaching young talent and providing help and advice. He makes 

social comment through his music and promotes tolerance and intercultural dialogue.  

 
Oumou Sy (1998) 

 

Oumou Sy is another designer seeking to create the infrastructure so far lacking in African fashion. In 

1997 she opened the cultural centre and cybercafé Metissacana in Dakar. She also plans the annual 

Semaine de la Mode [Fashion week] in Dakar, when designers from various African countries are able 

to show their work to other designers, purchasers and sellers. Work by Oumou Sy ignores the 

boundaries between fashion design, textile design and costume design. Her clothes are theatrical 

couture, combining history and traditions with modern forms. Oumou Sy‟s work is highly regarded 

not only on the catwalk but also on the streets of Dakar. This could be seen in the carnival 

procession, which she organised for the first time in 1998.   

 

Recently the Prince Claus Fund supported a publication of Oumou Sy‟s work: Oumou Sy: Sand and 

Silk, Edited by Katharina von Flotow, Published with Association Suisse Afrique Design. The book 

includes articles and iconography on Oumou Sy‟s life and work, with articles by leading members of 

the African and international community. It is divided in four lavishly illustrated chapters covering her 

early work, her designs for theater and film, the creative environment of Dakar, and the international 

fashion shows that she has created. 
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Baaba Maal (1998) 

 

Baaba Maal (1953, Podor, Senegal) is an inspiring musician who has a great influence on the 

development of music in Senegal. He combines African musical elements and instruments in work 

which has an appeal far beyond Africa. His texts demonstrate his firm commitment to the 

recognition of the many different cultures in Senegal and beyond. Baaba Maal is one of the Haalpular, 

a people in the Saint Louis region of Senegal with a rigid social order based on the caste system. 

Baaba Maal himself belonged to the very low social group of fishermen. In many different ways - in his 

texts or with his goodwill concerts - Baaba Maal is like an older brother to young musicians in 

Senegal. (These concerts, which also sponsor charitable activities, turn into tremendous popular 

festivities). He is an authoritative role model for young people and a key figure in the emancipation of 

women and the socially disadvantaged. He offers self-respect at a time when large-scale, threatening 

changes are occurring.  

 

CODESRIA (1997) 

 

CODESRIA (founded 1973) stimulates independent, non-governmental scientific research in Africa. In 

a region where the programmes and goals of scientific research are often imposed by government, 

CODESRIA adopts an important stance. The scientists who have opted for CODESRIA have often 

turrned down more opulent prospects in other countries.  
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Applications Programme 
 

Rose des Vents Digital Project (2010) 

 

Kër Thiossane began its activities in 2002 in Dakar. In 2003, with the participation of the Canadian 

Daniel Langlois Foundation for Art, Science and New Technologies, the association opened a digital 

public space. A venue for research, residence, creation and training, Kër Thiossane encourages the 

integration of multimedia in traditional artistic and creative practices, and seeks to support the 

mixing of disciplines. Kër Thiossane focuses its activities on research into art and new technologies 

and what they imply in our societies through residences, training, meetings and workshops. In 2008 it 

set up the first Afropixel Festival that focused on open source software linked with citizens‟ practices 

in Africa and in Southern countries. Kër Thiossane develops its exchanges and collaboration with 

structures in the African continent, but develops links with other continents, in particular in a South-

South perspective (without intervention from a Western country). To achieve this, Kër Thiossane 

sets up projects of international co-operation, such as the Rose des Vents Digital project. Kër 

Thiossane links the development of artistic digital practices to other domains of society ; education 

and training, creative industries, citizenship, ecology and town development. 

Apart from developing the digital artistic cooperation, the aim of the Rose des Vents Digital project 

is to share technical, cultural and artistic knowledge with Senegal, Mali, South Africa and the 

Caribbean countries, which have experience and at the same time have different cultural 

backgrounds. To reach this goal a series of meetings, seminars, residencies, professional trainings, 

workshops and public activities (exhibitions, concerts, installations) in Dakar, Bamako and Martinique 

are planned for 2009 to 2011. 

 

Contact person: Marion Louisgrand 
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Festival les Blues du Fleuve (2009) 

 

The Festival "Les Blues du Fleuve" is an event, created in Podor in 2006 by Baaba Maal, artist and 

musician of international reputation, who is also its president. Concerning culture, this organisation 

has as a goal to promote different forms of artistic expression in Africa, and to develop exchanges 

between artists in Senegal, its region and internationally. Economically, the organisation aims to turn 

the region of the river which unites Senegal, Mauritania and Mali into an interregional zone of 

integration and the department of Podor, where the Festival will take place - into a place of 

convergence and change. Since 2006, the Festival les Blues du Fleuve has consecrated three editions 

to diverse cultural expressions of people who‟s culture is strongly influenced by water. This culture is 

represented essentially by life arts (music, dance, traditional spectacles) and by thematic exhibitions 

and an agricultural fair. The main beneficiaries of this event are the musicians of Podor, Senegal and 

countries in West Africa, the local organisations for women, youth, artisans, cattle farmers, farmers, 

fishermen, and in a broader sense the population which is living around the Senegal river.   

Contact person: Baaba Maal 

 

Dak’Art Biennial (2008, 2006, 2004 and 2002) 

 

The Dakar Biennial was established in 1989, with a first edition devoted to Literature in 1990. The 

1992 Biennial was the first edition of Dak'Art, from then on devoted to contemporary visual arts. 

The Biennial of 1992 still didn‟t give priority to African artists, but was, instead, focused on 

encouraging the sharing of experiences, approaches and dialogues between artists and professionals 

from various areas, contributing to the reflection on contemporary art as well as promoting African 

artists. Based on the evaluation of Dak'Art 1992, and strengthened by the will expressed by the 

Senegalese government, the Dakar Biennale decided to focus on African contemporary art from 1996 

onwards. Placed under the care of the Ministry of Culture and Francophonie of the Senegalese 

Republic, Dak'Art has the objectives of: supporting and encouraging creativity, promotion, diffusion, 

artistic training and art education in Africa; promoting the African artists internationally; encouraging 

the integration of the contemporary African Art into the international Art market, and contributing 

to the development of art criticism in Africa and publications on art and contemporary African 

artists. The Prince Claus Fund supported the Dak‟Art Biennial in 2002, 2004, 2006 and 2008. 

 

Contact person: Ousseynou Wade 
 

 

Fulgence & Le Niilja (2008) 

 

The Prince Claus Fund supported the production, distribution and promotion of the first music 

cassette, CD and video clip of Fulgence & Le Niilja, a band from Senegal which was created in 2005. 

Their music is inspired from the tradition Serere None, an ethnic minority that lives exclusively in 

the region of the Thies in Senegal and West Africa.  

 

Contact person: Ardo Mayoro Fall 

 

 

 

 

 

 

 
 
 

 



19 

 

 

 

CD recording Master Nomila (2008) 

 

Lamine Gueye (alias Master Nomila) is still young at an age of 24 but he is not new to the Hip Hop 

scene in Senegal. Rapper Master Nomila has been active for a long time, he was a member of several 

groups like Klan Saba, Pee Froiss, Daraj and Da Brains before he started working on his solo career. 

As his style was developing he has found that Gangsta Rap suited him best.As an addition to his own 

style Nomila sings in Wolof while most rappers sing in French hoping to reach a bigger audience. 

He can hardly read or write but this does not stop him from 'writing' songs, he has a phenomenal 

memory as he creates and keeps all lyrics in his head. He had his first single out in 2005 which did 

well in Senegal. After this the wish to record an album became even greater. He now has been able 

to do that with support of the Prince Claus Fund. Senegal has approximately 5000 Hip Hop/Rap 

groups, of which the majority live in the most underprivileged areas. Only 3 or 4 rappers have 

reached a broader audience and have been able to successfully record their music. Dakar is 

considered to be one of the capitals of African Hip Hop but the competition and limited resources 

make it difficult to become successful in the business. 

 

Contact person: Master Nomila 

 

 

 

 

Afropixel – 1er Festival d’art numerique à Dakar (2008) 

The Association Kër Thiossane is a Senegalese organisation created in 2001 with the goal to 

promote the creation and expression of cultures, especially through new media and new 

technologies. The organisation‟s objectives are:  make art, culture and digital creation available for 

everyone, through computer science and digital networks, like the internet; Give the new generation 

of artists a chance to be innovative and especially give them access to multimedia tools (video, digital 

photography, CD ROMs); Make the public aware of the new forms of expression and give them a 

better understanding of African, and other cultures; Provide a place dedicated to social and artistic 

innovation. Kër Thiossane is a place for the introduction to and development of multimedia, and can 

also be defined as a place where a social link with local audiences is created, in particular with 

women, young people and children. 

The Prince Claus Fund supported a festival which provided a platform for projects concerning free 

software and citizenship in Southern countries; initiated South/South networks concerning digital 

creations and artistic citizen practices; created vocations for young artists and African computer 

scientists, so that they can participate, for the African continent, in the evolution of digital art and 



20 

 

citizen artistic practices all over the world; had an effect on the democratisation of multimedia and 

digital tools, in particular in their creative dimension, for artists, but also for the general public.      

 

Contact person: Marion Louisgrand 

 

Festival Banlieue Rythme (2005) 

 

The Festival Banlieue Rythme was organised by Katiciaka Communication and took place for the fifth 

time. Concerts from various musical groups from Senegal, Gueadeloupe, Madagascar, Gabon, Ivory 

Coast, Mali, Angola and France were organised in May 2005. The Prince Claus Fund supported the 

intercultural exchange of musicians from the above mentioned African countries.  

 

African President’s Project (2005) 

 

„African Presidents‟ is a project in which „Rap meets History‟. The project is organised by Didier 

Awadi, founder of the famous rap band „ Positive Black Soul‟ from Senegal. He is considered the 

„father‟ of African hip hop and in 2003 he won an award for his work. The African President‟s Project 

is an artistic, multi-disciplinary and multi-media project that has a didactic approach  to make history 

accessible. It proposes to revisit the African history through the life of its most illustrious leaders. It 

seeks to follow them through their life sequence which determined the phase of their country and of 

the continent. It focuses on the presidents and great people who have shared powerful ideas. For 

example: Mobido Keita, Lumumba, Mandela, Steve Biko and Sekou Touré. The African President‟s 

Project will focus on the speeches of these leaders, the illustrations of their battles and on the ideas 

that were determent in specific historical moments and sequences. With the help of historians and 

on the basis of a professional literary research, the speeches of the leaders will be scrutinized by 

young musicians through a musical genre that has already shown the interest that the African youth 

has for their history, society and politics. Outcome: music tour, DVD and CD.  

 

Contact person: Didier Awadi 

 
Africa Live (2005) 

 

Africa Live is a musical event that was organized in Dakar in March 2005 in the Leopald Senghor 

stadium. Youssou N'Dour, Baaba Maal, Khaled, Orchestra Baobab, Daara J, Salif Keita, Angelique 

Kidjo Tiken Jah particpated in the festival. A documentary film of the festival was made by Katharina 

von Flotow. 

 
The Kaay Fecc Festival (2005) 

 

The Kaay Fecc festival, festival of all dances, represents an essential distribution, promotion and 

network establishment tool for the African, traditional as well as contemporary, choreographic 

expression. The festival is open and addresses all audiences, national and international, professionals 

and amateurs, especially the youth, the artists, the disabled, the general public, the populations from 

disadvantaged areas. The access to all of the festival activities is free. The festival‟s goal is to build the 

local audiences' loyalty by anchoring the activities in the selected venues and to create new audiences 

by decentralizing some of the activities in different areas of the city. 

 

Contact person: Jean Tamba 
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Network Partnerships  
 

Jant-Bi, Toubab Dialaw 

 

The Jant-Bi Company was set up in 1998. It consisted of dancers who had participated in the first 

professional workshop for traditional and contemporary African dance. This was held in Toubab 

Dialaw (Senegal) from January to March 1998 and was organized by Germaine Acogny, the artistic 

director of the Jant-Bi Association.  

The company is part of the École des Sables , the International Center for Traditional and 

Contemporary African Dance. The school‟s objective is to educate African dancers and to function 

as a meeting point and a place of exchange for dancers and choreographers from the African 

Diaspora and from different cultures throughout the world. Based on this background, the company 

reflects the centre‟s work and policy, and encourages choreographers from different countries to 

fuse their culture and dance styles with the essence of African dance.  

Jant-Bi‟s main objectives are:  

to provide dancers from all over Africa with professional training,  

to stimulate communication and collaboration between African dancers, choreographers and 

companies,  

to act as a platform for young African dancers,  

to encourage dialogue with the dance world outside of Africa,  

to function as a centre where people from all over the world can discover the diversity of African 

dance,  

and to operate as a meeting place where dancers and choreographers can be introduced to their 

African colleagues so that they can exchange ideas, study the essence of African dance and 

collaborate on projects.  

 

As a network Jant-Bi is developing internationally and discovers new artistic approaches by setting up 

exchange programs with other dance institutions throughout the world, generating new forms of 

expression that are based on these programs, creating „fusion projects‟ that link dance with other art 

forms such as theatre and organising international conferences to discuss dance as it is deployed in 

the fields of the arts, society, education, health and research.  

Jant Bi is one of the participating organisations in the production of the Sahel Opera. In March 2005 

the workshops for the Opera took place in L‟école des Sables. 

Jant-Bi, Network Partner from 1 January 2004 to 1 January 2007.  

 

Contact persons: Helmut Vogt and Germaine d‟Acogny 

 

 

 

 

 

 

 

http://old.princeclausfund.org/en/what_we_do/artistic_productions/2005sahel.shtml
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Awards Programme  
 

Mohamed Chafik (2002) 

 

Mohamed Chafik is the author of a Berber-Arabic dictionary (3 volumes). Chafik is also considered as 

one of the major figures in the Moroccan Amazigh Movement. He taught at university, participated in 

many conferences about the Amazigh case and wrote many books. He is also known as the author 

and first signer of the 2000 Amazigh Manifesto in which he and thousands of Amazigh activists 

demanded, from the Moroccan government, the official recognition of the Amazigh language as a 

national and official language of the kingdom. Since 1980 he has been a member of the Academy of 

the Kingdom of Morocco. In 2001, Chafik was appointed by the Mohammed VI, King of Morocco, to 

be the first rector of the newly created Royal Institute of the Amazigh Culture. He accepted the job 

but refused to receive any salary for it. Chafik is also a member of the Moroccan advisory council on 

human rights. In 2002 Chafik received the Principal Prince Claus Award for celebrating the Moroccan 

Berber culture and language.  

 

Applications Programme 
 

Festimode (2009) 

 

Since its creation, Festimode has turned the fashion landscape in Morocco upside down. Co-founded 

by Bechar El Mahfoudi and Jamal Abdennassar, its annual festival Festimode has brought 

contemporary fashion designers together in a collective catwalk show, inspiring a new creative 

movement in the country. The festival fosters the connection of young designers with the industry 

and expands the contemporary Moroccan fashion trend. The publication of a Look Book of the 

festival helps the designers to present their new collections and to document upcoming trends in 

fashion. This catalogue is distributed among the participating designers and offered to several fashion 

shops in Casablanca and Rabat, as well as internationally. Through Festimode, some of the young 

designers have been given the opportunity to show their work also outside Morocco. The Prince 

Claus Funds supported Festimode with the publication of the Look Book in 2009 and 2010 

 

Contact person: Jamal Abdennassar 

 

 

http://en.wikipedia.org/wiki/Arabic
http://en.wikipedia.org/w/index.php?title=Amazigh_Movement&action=edit&redlink=1
http://en.wikipedia.org/w/index.php?title=Amazigh_Manifesto&action=edit&redlink=1
http://en.wikipedia.org/wiki/King_Mohammed_VI
http://en.wikipedia.org/wiki/King_of_Morocco
http://en.wikipedia.org/wiki/Rector
http://en.wikipedia.org/wiki/Royal_institute_of_the_Amazigh_culture
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Performing Tangier: Borders, Beats and Beyond (2008) 

 

The Prince Claus Fund supported the conference Performing Tangier, Border, Beats and Beyond. 

About a hundred speakers (academics, writers, curators, painters, publishers and film producers, 

among others) from 12 different countries and Universities such as Granada, Harvard, Santa Barbara 

California, Naples, Paris and Tennessee University,  have participated in this conference, in which 

Arabic, Tamazight, French, Spanish, and English are all official languages. The various panels explored 

the intriguing historical relationship between Beat figures and Tangier, as well as re-examining the 

relationship between international writers in Tangier and their portrait of the other in a city of trans-

cultural encounters in literature, visual art and music. Building on three previous conferences 

(“Writing Tangier,” “Voices of Tangier,” and “Performing/Picturing Tangier”), continuing evaluation 

of specific writers and artists who have come to or out of Tangier includes the oral tradition of some 

of these storytellers and artists who were translated by the existentialist writer Paul Bowles, as well 

as modernist painters like Matisse, dramatists such as Jean Genet, Samuel Beckett, and the “Beats” 

such as Jack Kerouac, William S. Burroughs, Allen Ginsburg and others, as well as more general 

movements associated with the various African, Andalusian or Islamic influences present in Tangier. 

The conference considered the relationship between the Beat Generation and Spanish writers such 

as Emilio Sanz de Soto through the enigmatic literary figure of George Solomos (Themistocles 

Hoetis) and projected the visions of Tangier in modern Spanish Literature, through a discussion of 

seven writers in the Cervantes Institute in Tangier.  

 

Contact person: Khalid Amine  

 

Berceuse (2007) 
 

A special interpretation of Becketts Berceuse directed by Youssef Raihani of Théâtre Horizon, 

Tetouan, Morocco May 2007 – April – 2008 

The project, that is supported by the Prince Claus Fund, involves the translation and publication for 

the first time in Arabic of the play “Berceuse”. The project consists of the production and 

dissemination of a play that is radically different in the Arabic context. It is a play that represents a 

continuation of the project "La Contagion Beckett" (The Becket contagion), directed by the 

Moroccan Director Youssef RAIHANI since 2006, when he staged two short plays by Beckett : " la 

dernière bande " and "Eh, Joe". This project intends to realize the “arabization” of Beckett‟s theatre, 

a sort of “sensitivisation” and determination of a theatre with universal values little known in the 

Arabic world. The project "La Contagion Beckett" will continue until the year 2014 (25 years after 

Beckett‟s death). During these 8 years (2006/2014), Youssef RAIHANI will produce and disseminate 

all the short plays by Beckett, not known to have been played in Arabic before. The play " Berceuse" 

(Rockaby) is considered one of Beckett‟s lesser known plays. It will be the first time that it will be 

played in Arabic, creating a bilingual spectacle of 40 minutes. The play will be performed by ZAHRA ( 

Fatym zahra SGHIR), a professional Moroccan actress, laureate of L'Ecole Nationale des Beaux Arts 

de Tétouan, who also has a teaching certificate in French literature (theater). The stage design will be 

realized by renown artist Abdelkrim OUAZZANI, director of L'Institut National des Beaux Arts. The 

Project " Berceuse" will be realized in the time frame of one year from the 17th of May 2007 to the 

13the of April 2008). The play will tour diverse Moroccan cities (Tétouan, Tanger, Martil, Larrache, 

Chefchaoun, Fés, Meknès, Rabat, Casablanca, Marrackech et Agadir), and also other Arabic cities 

(Alexandria and Cairo). The play aims at introducing the Arab and wider public to these types of play. 

 

Contact person: Youssef Raihani 
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First children’s festival in Morocco (2005) 

 

The Prince Claus Fund co-financed the first children‟s theatre festival in Morocco that was organized 

by Association Targante.. This is done in the context of the manifestation  for cultural exchange 

between  Morocco-The Netherlands 2005. The idea is to highlight the cultural diversity in Morocco 

(Berbers, Arabs, Mediterranean and African) and to make this available to children of different origins 

(city, country side). Targante is a Moroccan association whose purpose is to promulgate oral Berber 

and Arab culture in its country and abroad. 

 

Network Partnerships  
 

Cinémathèque de Tanger 

 

The Cinémathèque de Tanger was born into a void. In 2004, this artist-run non-profit organization 

was founded in a city with no concert hall, no theatre, no public library, and with only four cinemas 

surviving out of a former 20. The broader fact is that across the Maghreb and the Middle East – a 

region which has historically been one of the planet's most fertile cultural spaces -- the cultural 

infrastructure has been atrophying for decades.This is due to a lack of the state and public 

investment, apathy from the private donors, and an official suspicion towards culture itself as tending 

to encourage dissent.  It has thus fallen to artists across the Middle East to fight for their societies' 

cultural survival, and a small number of artist-run and alternative culture spaces have bloomed across 

the region – art galleries, theatres, cine-clubs, cinemas and artisanal groups.  

But until recently, no network has existed to link these fledgling groups together. The difficulty of 

circulation – obstacles of borders, transportation and visas – has blocked the flow of cultural energy 

internally in the region.  Ironically, as a constellation of these small private initiatives begin to take 

form, they are forging their alliances as meetings outside the region -- in London, Paris and 

Amsterdam. In February 2007, the Cinémathèque de Tanger opened its doors on the Grand Socco 

plaza, in a restored Landmark building, the 1938 Cinema Rif. Today, the Cinémathèque is North 

Africa‟s only Art House Cinema, showing the best of contemporary and classic film in the historic 

heart of Tangier, Morocco. In its first two years, it welcomed tens of thousands of spectators, from 

all walks of life, to some 250 films from more than 20 countries. 

 

Since its opening, the Cinémathèque has welcomed visiting Film Festivals and invited directors to 

present their films in Tangier. It has also hosted filmmaking workshops. The CdT believes that 

nations construct their futures from a meaningful knowledge of their past. Thus it has begun creating 

a film archive collection, focussing on documentary and artist videos from North Africa and the 

Middle East. It has also guest-curated programs from this rich and growing vault of film treasures, 

which spans from the first colour films shot in Morocco to the work of cutting edge contemporary 

artists. These programs have been shown in different regions of the world. The express mission of 

the Cinémathèque de Tanger (CdT) is to develop film culture in Morocco. It aims to provide 

Tangier‟s public with quality programming that reflects the rich diversity of motion pictures, beyond 

the commercial movies which dominate Moroccan consumption. 

Its mission is to:  

•    Promote world cinema in Morocco, and Moroccan cinema in the world. 

•    Act as a platform for cross-cultural exchange and dialogue. 

•    Create a film archive featuring documentary and experimental films and video art. 

•    Host workshops and educational activities for children, community groups, and filmmakers 

 

Contact person: Yto Barrada 
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CER 

 
The continued restoration of the Mestassa mosque (2006) 

 

The Mestassa mosque, which is also used as a community centre and school, dates from the Merinid 

era (1244-1465) and is a vernacular version of the architectural style of this Berber dynasty. It was 

badly damaged by the earthquake of 2004. CER donated €25,000, which covered the mosque‟s 

reinforcement and its most essential renovation. However, further work is required so as to restore 

the Mestassa mosque to its original state and to maintain its function as the centre of village life.  

At the Prince Claus Fund‟s request, the Dutch-based Morocco Fund has agreed to assume 

responsibility for the Mestassa mosque‟s complete restoration. The Morocco Fund‟s donation of 

€15,000 will be used to construct a central square in front of the mosque and to repair the ablution 

space and the entrance to the garden. The project will be directed by the architect Mohamed Cheikh 

(Al-Hoceima, Morocco) and will be co-ordinated by the CER program.  
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International Art in Amsterdam 

 
Zhor Raïs (2011) 

 

On Thursday 17 February, the Prince Claus Fund and the Amsterdam Fund for the Arts organized a 

fashion show of the Moroccan fashion designer Zhor Raïs in De Nieuwe Kerk in Amsterdam. Zhor 

Raïs is mainly known for her transformation of the traditional Moroccan caftan into contemporary 

haute couture. The show is part of Passion for Perfection - an exhibition of Islamic art at De Nieuwe 

Kerk. Zhor Raïs trained at the École des Beaux-Arts in Casablanca where she launched her couture 

studio in 1984. She designs typically Moroccan garments such as the djellaba and the caftan. The 

work of Zhor Raïs will be published in the Prince Claus Fund Library publication The Art of African 

Fashion- 2nd edition.  

 

 

 


